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IT*S UP TO YOU 











Perhaps the wise-women of 311 NCTC households have shooed the 
bugbeérs of pointerationing out the window, But Uncle Sam has 
such & strong idea that there*s 4 great deal more to this ware 
time food situation that he*s concocted a play called "It's Up 
to You." 










"It*s Up to You” is available to all Conference members who 
would like to aid the war effort through this delightful stag- 

ing of the “how” of better nutrition and more effective minage- 
ment of wartime foods, 










Two versions are ready for production: one, & regular one and 
@ half hour show; the other, & twenty-five minute tebloid ver- 
sion. 












Scenery for the play is supplied by slide projections so that 
the production may have the widest possible use with the lowe 
est possible expense. Moreover, the slides, along with films, 
will be shipped in production kits to directors or groups who 
wish to produce the show, Write the School and College Ser- 

vice of the Office of War Inform#tion, Washington, D.C. 
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DRAMA, THE DEMOCRAT 


"Dram is the most democratic of the 
arts, because it is easily understood by 
the masses, It is par excellence the art 
of the people, because almost everybody 
likes to act in a play," 

Any one who has had @ finger in the 
theatrical pie can agree with those asser- 
tions in the April issue of "Poise." And, 
too, he can nod "yes" to this, “the mod- 
ern theater was crédled in the Church and 
Catholics have & right to use it in the 
service of the Church.” 

"Poise" credits the NCTC --- with its 
Emmet Lavery, Father Urban Nagle, and Wal- 
ter Kerr -- with being & driving force in 
getting more Catholic plays written, But 
that is only 2 beginning, it continues,for 
the Catholic theater needs original plays 
of every type --- poetic plays which will 
reveal the beauty of spiritual things --- 
realistic plays which will bring 4 recog- 
nition of familiar things --- historic 
plays which will thrill by the vivid pres- 
entation of the deeds of saints and heroes 
and comedies which will employ the weapons 
of wit and humor to puncture the.dreary pa- 
ganism of our day, 

All of which should evolve into propa- 
ganda for the Church --- but propag@nda 
that is dramatic and interesting in its 
own right. The modern play goer wants tc 
be thrilled or amused, "He doesn't want 
to feel he*s in @ cl@ssroom. And preach- 
ing he'll tell you, even if he's & Cath- 
olic, belongs in the pulpit, not on the 
stage. 

But, "Poise" reminds with a list of 
plays already accepted for the Catholic 
theater, there is no reason why & propa- 
ganda play should not be & good play. A 
propégandist plevy will be interesting in 
proportion to the interest of its plot. If 
the source mterial, historical or contem- 
porary, does not provide & series of in- 
cidents which can be worked up into 4 
strong clash of wills, it is difficult to 
see how the story can be made effective on 
the stage. But Catholic theater has e- 
nough good source mterial at its command 
to attract ‘audiences to worthwhile plays 
staged in an artistic manner, Right now 
there is a real need for the dramatization 
of social and religious problems that can 
be solved in terms of Catholic philosophy. 


* * * 


THE STAGE ON THE CARPET 


A priest takes the 

pérish to task for 

failing to use the 
theater, 


The Ecclessiastical Review for Janu- 
ary posed two difficulties existing with- 
in the Catholic theater: One, the failure 
of the audience to support good dram- 
tists, and two, poor play undeservingly 
clamoring for the help of Catholics, 

"The church,” it continues, “can mike 
ample use of those men who can set forth 
the truths and principles of our Catholi: 
faith in a most attractive literary forn, 
but we shall never have them if we do not 
give them the necessary encouragement and 
financial support." 

With that the Review mentions & number 
of authors whose plays are within the 
reach of Catholic producers and which con- 
forms to the best traditions of the Churck 
They @re Laurence Housman, Emmet Lavery, 
J.M.Synge, Lady Gregory and Kathryn Tynan. 
There are also the long, strong --- and 
admittedly more difficult ones of Philip 
Berry -----"Joyous Season" and "Here Come 
the Clowns" --- as well 4s Eugene 
O'Neill*s "Days Without End." The Irish 
plays of Padraic Colum of Daniel Corkery, 
and of Lennox Robinson have 4 flavor and 
& humor of their own, The more exacting 
plays of G. K. Chesterton, Maurice Baring, 
and T. S. Eliot are challenging tasks for 
any group but caution must be used in 
their choice, 

The Review explains that its objective 
in presenting the case of the Catholic 
play is & hope to stimlate the cause of 
Catholic dram in the pé@rishes of the 
country. 

It would like to generally prod them 
into activity on & par with the work of 
the Bléckfriar Guilds now widely scatter- 
ed in Albany, New Haven, New York, Phile- 
delphia, Louisville, Pittsburgh, Richmond, 
and San Francisco. Or other esteblished 
catholic guilds or parish dram groups--- 
notably St. Ignatius in Chicago, St, Ig- 
natius and St. Nicholas of Tolentine in 
New York, St. John's in Whiting, Indiana, 
St. Ann's in Baltimore, 

The crying necd at the moment, it cone 
cludes, is not an answer to individual 
problems, but 4a deeper realization of the 
justness &nd worthiness of the cause, 





THREE BIG BIRTHDAY CANDLES 


Detroit tells its own 
three year story with 
production "Berkeley 


Square" 


It*s just three years since the infant 
Catholic Theater Guild of Detroit kicked 
up its heels and produced “Ladies of the 
Jury" «--- with & loss of twenty dollars, 

The shoestring on which the theater 
started in 1940.was & borrowed one hundred 
and fifty dollers, Now it has equipment 
Blone worth twenty-five hundred dollars, 

Then it was an idea in the mind of Paul 
A, Lilly. Lilly observed Detroit was brim- 
ming with parish youngsters --- talented 
and otherwise who just loved to put on 
plays... "Why not," he asked himself, "skim 
the cream off this jugful of 4&spiring 4c- 
tors and technicians and create a4 real, 
noneprofessional theater?" 

The answer is the three year old Guild 
which, teased & feature writer of the De- 
troit News, is unlike other amateur groups 
which can be brushed off with "fine try." 
The Guilders, he exclaimed, “are good e- 
nough to pan," 

Good enough too, to rate a double-page 
spread in that same Detroit News, The pa- 
per played up the anniversary of the group 
with & layout of pictures on "Berkeley 
Square” --- and with it a line-up of DCTC 
"stars". 

But at the same time the Guild's publi- 
cation lauded the group for its lack of 
stars. "We all have a part," it editorial- 
ized, "and none of us are specialists." In 
some dramétic groups, it pointed out, 4c- 
tors and actresses gain & certain prestige 
while the secretaries and stage hands are 
unnoticed. But in DCTC everyone seems to 
realize that everyone else hés & place, It 
is recognized that &1ll are needed to mke 
our world go round --- to let the show go 
on ---- and that is as it should be," 

"Such is the Catholic Theater of today, 
A dream that has been realized and hés 
grown to amazing proportions --- that has 
fostered many another hope and ambition -- 
where self-expression is recognized as the 
force of good that it can be ---- where . 
talents are cultivated and tendencies are 
broadened --«.- where & sense of real accom- 
plishment is the compensation of labor --- 
where drem that is both moral and modern 


is presented," 
* * * 


COOPERATIVE THEATER EFFORT 


Representatives of am@teur theatre or- 
g@nizations throughout the country met at 
the invitation of the National Theater 
Conference in New York on March 15 and 14 
to discuss concrete methods of implement- 
ing their contributions to the war effort. 
Accepting the fact that every school, par- 
ish and community theater controls the 
most vital of 4811 moréle building media, 
the problom became “how can that power be 
put to work for the war? How can the m- 
terial prepared for the Office of War In- 
formation or individually by other dam- 
tic groups be m@de available economically 
to the thousends of dramatic groups will- 
ing and anxious to produce such scripts?” 

The meetings in New York, attended by 
& representative of the NCTC, organized 
& tentative Amsteur Theater War Council < 
the permanent orgsnization to be formed 
by s@nction of the Executive Boards of 
the individual organizations, The func- 
tion of the council is to serve 4s 4 chan- 
nel of information and scripts between 
the government agencies a4nd non-conmmer- 
cial theater organizations, and between 
member groups, 

A preliminary work plan was dréwn up 
which provides for the collection and dis- 
tribution of scripts, preparation of pro- 
grams for the commnity theaters’ season 
and for the schools* academic year, and 
consultant service to government agencies 
on &@ssigned script writing and distribu- 
tion. 

The question of National Catholic Thea- 
tre Conference participation in the War 
Council is now before the Executive Com- 
mittee. Meanwhile, if you have facili- 
ties to produce patriotic programs <--- 
large or sm@ll - we can help you secure 
the material now available through the Of- 
fice of War Informtion, Write to us 
telling whether you are interested in 
play scripts or radio programs for school 
assembly progrems or for adult entertain- 
ment. We sh6ll be gled to forward your 
request to Washington. In addition to 
catalogs of scripts, severél booklets giv- 
ing background material for script write 
ing are also obtainable, 

Incidentally, you can contact the NCCS 
if you are interested in staging your pro- 
ductions for war production workers in in- 
dustrial areas, NCCS is particularly anx- 


ious to promote such entertainment where- 
ever it is needed, 





CROSS-COUNTRY CIRCUIT 


The Pittsburgh Guild is considering "Between the Years” and "Tinker’s Dam," ---- 
both New York Blackfriar originals, Anyone else who is interested in "Tinker’s Dam" 
should contact Andrew Hawke, c/o Rev. Keenan Carey, C.P., Our Lady of Sorrows, West 
Springfield, Mass@chusetts..........Pittsburgh'’s lenten program was broadcast series 


of plays by Rev. Michael Kavanaugh, S.J, 


Father Négle'’s lenten play, "Barter," was 


translated and presented in Lithuanian in & Brooklyn parish......+.eAn abbreviated 
version of William Thom#s Walsh's "The Martyrs of Compiegne" was staged 4t Manhattan- 
ville College.......+..Ste John's High School in Bancroft did two one-&ctors, "Dust 


of the Road" and "Road to Connaught" as 


#211 as Robert H. Benson's "The Upper Room" 


osecvecseerred J, Karem writes from Louisville that on March 28th the local CTC 
presented three one act plays, "The Flame Leaps Up,” "The Way of Sorrows," and an orig- 
inel by Fred and Mrs, Karem entitled "The Madonna of the Pass." Fred adds, "playwrit- 
ing may turn out to be our particular talent in these parts, for three of our members 
have written plays which will be produced by Catholic High Schools in Louisville 


before the end of the school year," 


"REBECCA" FOR YOU 


A New York m@nager wants to know how many non-professional groups would be inter- 
ested in producing "Rebecca", The play is 4 dramatization by the author herself. It 
is in one set, with 4 balanced cast. It would be mide available, probably in the fall 
at about the same time as its opening on Broadway, Barrett Clark, of the Drenmatists 
Play Service has asked that we let him know --- tentatively of course pending release 
of the script and other factors --- whether or not the Conference members would like 


to use "Rebecca" and for approximately how many performances, 


“MEMO TO YOU 


Meny of you received a@ Play Questionnaire from Charles Costello and his committee-- 
but almost none of you replied to it. If you will stop now and consider the ultimate 
value of the inform#tion requested, we know you will thoughtfully fill in the blanks 


and spur the work of the Committee, 


Headquarters too would like to. forward this one fact. What is your approximate 
@udience coverage? Knowing that we can report the importance of NCTC as & national or- 


genization, 
"A MAN*S HOUSE" 


The cast, the director, the designer 
and the electrician shared review honors 
in the latest New York Blackfriar offer- 
ing, “A Men*s House." 

John Drinkwater's play was first done 
in 1934 at the Mélvern Festival in Eng- 
land and the same year in London. But 
it took the Blackfriars to bring it near 
to Broadway, It deals with the effect 
of the presence of Jesus in the house - 
hold of & prosperous Jewish merchant 4s 
He and His followers pause in their de- 
scent from Bethany to Jerusalem. 


"LADY OF THE ROCK” 


Neither the dreft-caused leck of act- 
ors nor the lack of plays with just the 
right balance in cast could stop the CYO 
of St. John's, Whiting, Indiana. They 
wrote their own play. And Hollywood NB: 
it is the entirely authentic story of 
Bernédette, 

"Iady of the Rock" was presented on 
Pession Sunday in &@ccoza*ne with an 
eighteen year old Whiting Lenten play 
tradition, It was done in & series of 
short scenes while & spe@king choir and 
& narrator carried the story. 





